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ARTS

RELATIONS BETWEEN THE DESCRIPTIVE ARTS OF AZERBAIJAN AND TURKEY

Mamedov M.

Associateprofessor chef of department Finart
Ganja State University
Ganja, Azerbaijan

Abstract

In the article information was given about the examples of Azerbaijan art. Different craftsmanship traditions
and schools of Azerbaijan were characterized, information about the influence oftheseo 01 s t o cr af t
creativity of Anatolian Turks is given. Information is given about artworks created by Azerbaijan craftsmen in
different ages that are in many countries of the world, including museums of Turkey. Lawfulness of mutual rela-
tions in thecommon culture and art area of one nation, two countries Azerbaijan and Anatolian Turks is justified.

Keywords: Azerbaijan art, craftsmanship traditions, cultural relations, Azerbaijan carpets, museums of Tur-
key.

Handcrafts of Z&erbaijani folk creativity crafts- eastern provinces of Turkey settled here at the early
men that have high taste and skills attracted foreiggtages of century and noted the Azerbaijani $wr-
guests, merchants and travelers even in far past. Thgs& t i ng or nament al AQazaxo, i K
handcrafts spreading to European, Asian, Americaaxamples of art made exactly by those artists is possible
countries with different ways turned into the rare ornao frequently come across not only in Turkish museums
ments ofdifferent museums and personal collection ibut also in personal collections, different shops. For ex-
those countries. While travelling to those countries wample, it is possible to comerass such examples of
see our works of art with great proud, and we enjoy. art in small jewelry, carpet and etc. shops of famous
Turkey, brother country, is one the countriesthanar ket call ed AKapalé ¢ar kKkéo.
Azerbaijani art examples mostly spread and demon- Istanbul is a place where applied and descriptive
strated in different museums, held in personal colleart examples that are the handcraft of Azerbaijani Turks
tions. is mostly concentrated among the otheresitof Tur-
Unbreakable connection of natiorsgiritual and k e y . Kstanbul , considered as
historical roots of cultural relations of Azerbaijdr- cities in the world, is a big cultural center where the
key is conditioned with some factors. This brotherhoodrtworks of Azerbaijan folk art masters and painters are
connection based on ethnic, historjcadligious, na- pr eserved and popul arized. Kt
tionalspiritual and socigolitical fundamentals was to the works belongintp different genres of Azerbai-
established on very ancient and rich precedents. jan art and painting schools, together with practical
Turks, as an ethnos is one of the majestic nationgorks to theoretical information, to autobiography of
that created a spectacular history and gave directionsaudists and etc. in culture and art centers, museums and
it. Current Azerbaijan and Atolian Turks, having galleries, exhibition saloons and other cultural institu-
tested brotherhood traditions as a descendant of lofigns of Kst anbul
Turkic ethnos, share the same natiesyititual, cul- The oldest and the most beautiful examples of
tural values and create artworks reflecting these valueszerbaijan art is concentrated in three great museums
Azerbaijani and Anatolian Turks were in closereo f K sitTeonpbkual p i pal ace, Tur ki sh
lation through the enturies helped, supported eachmuseum and Carpet museum. Among the art examples
other. Exactly for this reason it is not coincidence thatept in these museums household itgj@welry exam-
some of Azerbaijani Turk outstanding personalitiegyles, weapons that were made of different metals
culture and art figures, working in different periods irgold, silver, copper take the dominance.

Turkey and creating important artworks in path of de- Kn our artworks t he gol den
velopment of the culture and art of Turkéyerbaijan Top kapi pal ace museum in Ksta
they showed great services in front of nations of TurkefPicturel ) . Kn the writecrafted t he be
and AzerbaijanAll of these is the symbol of friendship,f or Saf avi rul er Shah Ksmail |

brotherhood, being tied to the same historical, national, The belt decorated in multiple techniques of jew-
cultural, moral roots of one natidwo countries Azer- elry (network (shabaka), pen work and etc.) is one of
baijan and Turkey. the best examples of Azerbaijan jewelry art. This belt

Now any residential area in Turkey is not foundconsisting of circlehomb formed golden partdhat
that there we candt me et fixeditoteach otHerswiticyufeaad heak is laynoud with r b a i |
artists. These fine examples of artwork brought here mfecorations on it. The most beautiful part of this belt is
different times for different purposes, then they becanits buckle. Young man going to hunting on a horse and
decoration of sumptuous palaces of sultans arglide escorting him were represented very real on this
mosques. Except this some of art examples were cigkcle belt.
ated by Azerbaijani Turk. Foreign travelers that were in
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Picture 1. Shah | smai ITly klayd k Ipea | aafc eg ariudseeru my e IKts.t

Young man going to hunting wore shamtmed Kt becomes clear from infor ma:
gorgeous dressing gown, and put cap belonging wor e by Tahmasi b son of Shah
Qizilbashs on his heablear the heading thereisasignj n tradi ti onal form. Kts head
plunged feather, representing that he belongs to tabes fixed from sides for setting feather. Heading got
higher rank. Whole scene demonstrated on the handsfaine for its drawings and ornaments.
nature with the background of blossomed trees. Draw- The most beautiful part of helmet is ornaments on
ings on buckle recall some sketches from miniature atte ypper side of it. Here are six oblong medallions and
with both gneral composition and different motives.inside them hunt scenes of predators were described.

Steel helmet (Picture 2) from 1528 kept in Topkapi paBottom ending of helmet decorated with four hoop bor-
ace museum is also considered as precious item creders. These borders decorated by flower, leaf drawings
ing imagination about middle ages Azerbaijan jewelryon wavy line gives special beauty to helmet.

Picture 2. Steel hel met. 1528. Topkapi pal a

We can add bronze gonfalon (stand of religioupictures. Currently our gonfalons kept in Turkish mu-
flag) made in Tabriz and Ardabil to the row of metakeums are pear and horn shaped. On some of them we
artworks kept i n omgesgentemsneet KALbhaba| .  iBuhammado, AAIli
lons putted on the peak of minarets of buildings likdistic design on others syrolic drawings.
mosque and madrasas was essence of religion. As gon- While speaking about metal artworks we have to
falons putted in ending on the peaks of buildings thegpecially highlight the
inside was empty and there were no decoratonson col |l ecti on of Musa bey |ivi
them. The best part of gonfalonssithe upperendings o f Kst anbul . This person keep
and there was written religious writings and symboliamples of art made by Azerbaijan masters. Among

these artworks twof them are more interesting. One
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of them is a dagger with handle and sheath decorat8usha and Tabriz, figurative sewings and carpets
with ornaments with gol clooldbenoted [8,p.54.he ot her i s fici

rc

C

sian beltodo widely spread aMittem gpurdehshows that rielations weaving are r b a i -

janin old times [6, p. 61]. of Azerbaijan and Turkey lsaancient and rich history.
These artworks with exemplary chater belong Significant role of Azerbaijani weavers in development
to Shaki masters of nineteenth of Turkish silk art repeatedly noted by artists.
century for their artistic style character. According Now there are some level artworks representing
to information gave by Musa bey he bought these ramar fabric and sewing art in the museums of Turkey
artworks in 1920 while he was in Azerbaijan [6, p.84]mainly Topkapi palace mugem o f Kstanbul
Many rare carpeting examples of Azerbaijan aréhem takes the attention among fabrics and sewing art-
being kept in the museums of Turkey. From these, pravorks kept in this museum. One of them is ploty fabric
duced fabrics in the time in Shamakha, Ganja, Shakielonging to 18 century (picture3) , t he ot her

e
4 1
s &

Picture 3.Figurative fabric. 16 century. Topkapi palace museum. Istanbul.

There are two topics sewed with golden and silver  Mutual relationship between carpeting products of
threads repeating on the Azerbaijan and Turkey is clearly visible in similarities

weaved fabric. On one of them there is a persoof visuals of medallions in the center of Gazakh and
sitting on horse proudly, on the otlgiven a nude girl Turkish carpets. Y.Miller who researched the charac-
character combing her hair sitting near lake. These toferistics of decorations and pictures in Turkish carpet-

|l abatindo sewed gown [5, p. 24

[
0

ics given in circle medallions drawn with curly linesrei ng di scovered this similarit:

member scenes from geni uasteridic siga of sofha Turkish carpets consists of cen-
AKhosrov and Shirino ptraleamea [ddcoratqu . wdtt8 inedallions, triangles
One of the main direction of mutual relations ofdecorations in the shape of flower is bordered with

Azerbdjan and Turk nations in material cultural area isveaved patterns and butas [1, p.53]. Different variants

carpeting. Carpeting art has been available in Azerbaif these sign is coming across even in various Turkish

jan from ancient ti mes. ddrpetsAr abi an sources belonging

9h-10" centuries showed that, Mughan with its sacks A Qoj ad el ement of carpets
and rugs, Nakhchivan, Khoy cities withethrug car- carpeting area, famous Azeifani scientist Latif Kari-
pets, Ardabil and Shirvan are famous with their silkanthov 6 s t ypi c al example of o]
wool products [11]. Qarabagh (picturd) 16"-17" century looks more like

some types of medallion in Turkish carpets [8, p.128].

u

(0]

r
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Picture 4. Karabakh carpet ries. Carpet museum. Istanbul.
All of these sayings let us to get result that, similau s ed whi |l e praying time and c
elements observed and ture-5) in Azerbaijan.

repeated in Azerbaijani and Turkish carpets is the  Distinctive decoration indication of carpets from
result of close relationship between carpeting art dghis type is crown elements remembering the alters of
these two nationand impact to each other [9, p. 206].mosques. Crown figure set out on prayer carpet called
So, we can show the big leaf picture of Azerbaijanicait Fa k hr al i 0 argaGdzakh megomn is proba-G
pet called AShikhl i 06 an dblyTaated with heligowmesthetit traclitiohsl @eder-fi Us h a k
the Qushappeyi and Bashlig ornament observed &l | vy , Acrownodo scheme in carpe
Karabakh carpet fADar yan diansimtheMosim wondés appdared ab & chanactetist | e
Turkishc ar pet, including i n ticiidifferénBakng sign af religmuaesthaig traditions.

Mutual relationship, impact and dependence in déNeed tobe noted that, although there are different var-
velopment process of carpeting art of two countriesations of crown elements in Turkish carpeting art they
two nations got regul ar alsays careed relgious eharacterhe t i me passed.
is possible to see it in figure ofs;ﬁ;lll carpets that was

Picture 5. NamazTid carpet f&entury. Topkapi palace museum. Istanbul.

Y.Miller met this type of picture in one of the scheme is created within the impact of Iranian carpeting
Turkish carpets: four sided crown at the bottom, medadt.
lion at the center and six sided crown at the top. The The oldest Azerbaijani carpet kept in Turkey is
i mpact of the fAGazakho tfrgnpl8"century. Arusearelarawork with lengtaf 264¢,t s b e -
longing to 18-19" centuries is clearly visible [3, p.57]. width of 170 c¢cm is one of the carpetsathgiven to

We can say that star shaped medallion covers tiieAs hr af ogl ud mosque in Beysh
whole central area of ¥6century Tabriz carpets that to the information given by Turkish art critics.
represents the special group in carpeting art. As Y.Mil-  On this carpet which has blue grounding, decora-
Il er noted though @AUI duz kiandnoticea that bavesdouble hagkenfeom ibath siddso | | y
basel on Tur kish basis, oval, egg shaped fAmedallionod
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were given. At the middle of these decorasi@onsec- seum organized in last times currently here the most an-
utively repeating eighsided pictures were placed. cient and original carpets of East are exhibited. Carpets
Eightsided stars with in a line central area is light yelweaved in Gazakh, Shirvan and Karabakh represent
low, edges are blue, in another line central area refizerbaijan carpets in this museum.

edges are black give special beauty to carpet. This car- One is more interesting among the carpets that are
pet decorated with the motstpical ornament motives exhibited in this museum. This carpet belonging t6-16

and with composition method which is inherentto Shirl7" cent ur i es is famous iQar ab
van carpets attracts attention with its elegant weavingrought from Ulu Cami in Sivas in 1978 according to
There are 627 nooses per 10 cm of carpet. the received information. The precious side of carpet
Although the carpet we are talking about is théhat has a big size consists of there the most typical dec-
only example left from 18certury, afterwardswerun or at i ons and composioticoars- i nh

into this kind of compositions and ornamental decaopets were reflected.
rated carpets frequently. KKt Tius ki shemestumg thate wexh
across the same noted carpet in artworks of Netherlagdality fleecy carpets of Azerbaijan, but also many not

and ltalian painters. fleecy carpet u g s , soumia@ , ( Sigeci al dec
There are many our carpets belonging t8-18"  of carpet) and kilims. Now our the most precious not
centuries in Turkish museums. Among these, carpeilsecy carpetis n | st anbul 6s Turk and

called APadshah sajj adalmaseumoRugcargetexhiitectin the biggest salaonsbfst a n b
Topkapi palace museum causes a special interest. Otltis museum can be considered as one of the most orig-

standing German artist Kurt Erdman priced these cair-n a | still known examples of
pets highly even i nhedvior darpefsthatbetomys tohBemtury. Bhis potifiedcyicar-
1941, informed that t h e pet ihasé widthgis 2000 lengthuis 300 @rhis differéntt o n s 6

handworks. One of the original characteristics of carpeitith its color, also with its decoration elements.
exhibited currently i n KstAsnthe ganverSatiqn ksaopanedpaboutalarke anchu s e u m
consists of being weaved by the same person wifos | am museum artwor ks two art:)
weaved ANamazl éqo0o t hat ilaedtoAzprbaijan should be noted. One of them is sad-
NewYork Metropolitan museum [7, p. 64]. dle for men, the other is saddle for women. According
We come across many original examples of Azetto detections of experts these saddles are handworks of
baijan carpets al so in | ¥tcantutyGanj artisis,rpp3d]t and famous T
and Kslam artwor ks mus e u msMutuanelationahip @ared tinfluences of Azerbakam e r -
baijan carpets were given more priority. Carpet muFurkey culture also gets attention in miniature painting.
seum of Istanbuldcates in the royal castle of SultanComplex painted vase (pictuf) exhibited in archeo-

Ahmed mosque which is considered as one of the tydi-o g i c a | museum which is in Kz
cal example of Turkish architecture. Although this muef the precious art examples created by Azerbaijan art-
ists [13].

Picture 6. Artistic vase. 817" centuries. Archeological museum. Izmir.
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Roots of miniature art of Azerbaijan and Turkeyis  Middle ages Azerbaijan and Turkey miniature
related to Kran and Mi dgdntngthate mc mad i iotn® sd eav Gdero fHeea ret  op
aspect should be noted, while high development stagey and defined main directions in"1Zentury started
of Azerbaijan miniature art codides with the 18-14"  to lose progressive inclinations later gradually. The
centuries, miniature art in Turkey especially book minmain reason of this was prohibition of many types of
iature dates back to the further stagd-168"centuries. descr i pti ve art wunder the pre
It should be noted that miniature art in Turkey has urple, with the insistence of Muslim clergies drawing a
dergone a long and complicated development under thiture or painting portrait is prohibited, in the contrast
influenceof many cultures of other peoples,andanunmt- o t he nei ghbor Kran.
ber of bright and original works were created. Kn that period Azerbaijan a

As known Middl e Ages epaigting gomg lmackevarduvaseobsarvet as i was i Tud t
develop as an independent area, it developed in they. Generally,public-politic events of 1% century
form of illustrations given to literarpoetic works of caused delay of cultural development and corrupting
great pets. Miniatures created owing to intense worlthe traditions of Tabriz miniature school gradually.
and talent of many painters owned by servants of feudahter completely another gergeaphic began to form
society, traders, and clergies in that period. As it is iim Azerbaijan descriptive art.
artistic literature, subjects and characters of Turkish  Analysis of the developmentrdctions of many
miniatures were also taken fromEastel s i ¢ s 6 aneas:; ilkckiding carpeting art and miniature painting of

There is a controversial, unjustified and wrong inMiddle ages Azerbaijan and Turkey art gives us reason
clination such as denying the independence of Azerbde come to result that culture and art of Turkish nations
jands miniature pai nt i ndiinginthesecountries was in m#ualrelaton andendi t t o
nian art. Doubtless, elegant Iranian art affected most ofi ¢ h e d n mamerre timesKhese relations that is
the nations of the Eashcluding the art of Azerbaijan even more active is showing its positive effect on moral
and Turkey very much. However, there are specific Igarosperity of these Turkish nations in both two coun-
cal, territorial traditions both in Azerbaijan and Turkishries.
miniature art that Kr ani anHeydarAliyea triad to ®roadem eelstiors vithAfua-v e  t h e

Kt is possible to cl eakeyiyartsaeaand dcleievet iadcépeng sigmificenad | ng ¢
aders while comparing Azerbaijan and Turkish miniad er s f or -1982 Central Kommitte® Budeau
tures of 18-16"cent ur i es. Kf a | Imeeting one df theadisGussed prablemewas broadening

excluded from both miniatures, executive techniques efiltural relations with foreign countries, including Tur-
this period Azerbaijan nkienyi.atKutr es hsa ualndd sb éutkeyddit egech tl keaste
broadness, precision of descriptisrcharacteristic for lations were wide, comprehensive anficént in that
Azerbaijan miniature then Turkish miniature plot is deyears in comparison to the all past periods of Soviet
scribed on flatness. To this style that is characteristgovernment. Counting some facts clearly shows the de-
for Turkish miniature is come across in Azerbaijjarv el opment dynamics of relatio
miniature so much before, in #34" centuries. Azerbaijani painters were exhibited in Turkey and
At that time, Azerbgani painters so described gained success. Exhibited pics were devoted
landscape that place dimensions, elements of enviromainly to subjects about Azerbaijan history. From 1969
me nt di dnot get felt. wecart shyethat everynyear Azerbaian artidts Visit Teur- e n c e
Azerbaijan and Turkish miniature consists of that ifkkey and gave their best on the way of development of
Azerbaijan miniature face shapes of humans weriltural relations.
drawn softly, fluent, siwoth but in Turkish miniatures Heydar Aliyev tried to make Azerbaijarurkey
these shapes were differentiated with their sharpneselationsto become more intensive using intelligent
toughness, and roughness. personsd authorities in the c
There are facts confirming the direct relations beHeydar Aliyev many times noted that, if our nations liv-
tween Turkish and Azerbaijani miniature paintingng with brotherhood relations along the centuries
schools. The prosperity and getting famouslabriz  saved their national dignity struggling togetheéri d n 6 t
miniature school in IBcentury is connected with Sul- lose their national characteristics and if they live as an
tan Mahammad [7, p. 103]. Tabriz miniature school i;xdependent nation, independent country passing glori-
so highly developed that we can come across its tracess history path, for all of these they should be grateful
in the miniature painting artworks of Near East andb their thinkers, poets, and writers, composers, paint-
Middle East nations. Sultan Maharand 6 s f o lerk, @rehi@ercts, scigats. We can with great pride say
worked in many countries, including Turkey and serithat our nation is very rich in this area. This richness
ously affected the development of local traditions keeping alive the national spirit, national traditions sent
this area in6"-17" centuries. From them, painters ofit from generation to generation, brought it to today.
Tabriz ShahguluandVali ands names whoKme&8deidet hperi od although t
works done in the Istanbydalace workshops in 6 lish direct relations with Turkey, exactly as a result of
century should especi al IHye ybdea rn oAtl eidy.e vikbts iesf fsourptp ofsreide ntdh

mi ni atures drawn i n @S hlationshapmtha was existed bptweern thestlioendtions n
Turkey were drawn by unknown painter that was borthrough the centuries are kept, developed.
in Azerbaijan. Heydar Aliyev payed special attention on creating

relations with Turkey named 0
trieso by him while his author
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years Azerbaijan di dnot ekhibitioascaopepting with many cpuntties especiallyn i nt e
national relations directly. But Turks of the countriesvith brother countries in Azerbaijan helps young paint-
having the same language, traditionstdrig and com- ers to use new subjects and help our culture to be rep-
mon ethnic origin are interested in all areas, includingesented broadly. Showcase of this exhibition in Re-
development of cultural relations. public of Turkey is its prof. Participation of our young

While the harassment of Armenia to Azerbaijartalents in such exhibitions lets Azerbaijan culture be in-
relations between brother Turkey were broadenddoduced widely in the world cultural environment,
more. Kn 1990 January a gpreachimyénddly its spgaifie bauties.t we en Mi n -
ister of culture of Azerbaijan Polad Bulbuloglu and
Minister of culture of Turkey N.K.Zeybek about cul- REFERENCES:
tural cooperation. According to this agreement in 1990 1. Salamzade A.R., Rzayev N.l., Karimov.Ch.,
Azerbaijanés cul tur e dayAandiyevr RS, Habiboy dN.Di Art of UAzekbaijgn, At t h
time Turkish population got opportunity to meeittw Baku, 1977. 206 p.
the many outstanding culture and art servers of Azer- 2. Afandiyev Rasim. Azerbaijan decorative

baijan. Kn realizati on appledane Baku, 19#%]168tpi ons t here were
cial services of AVatano c3 Afardiyes Rasim.nAzezbsijprefalk aa.|Beky, t he h
of this corporation Elchin Afandiyev [11]. 1971. 146 p.

Azerbaijan after gaining its independence ap- 4. Ziyadkhan Aliyev. Azerbaijan art. (Encyclo-
peared in front of our country with aiming to form mul-pedic information book for kidslll part) Baku 2011.
tidirectional, complex foreign policy doctrine maxi- 140 p.
mum answering to the c¢ounb rWeare Azerkaijaeis(Catalogoof Azembaijariso n . Kt
was necessary to give special place doctrine for couliving abroad) Baku, 2011, 306 p.
tries of Near and Middle east having histaticonnec- 6. Rafig Guliev. Human world in descriptive art.
tion, ethnic, religious and cultural commonness witffaknur publishing house. Baku, 2009. 130 p.
Azerbaijan. Among these countries development rela- 7. Rasim Afandiyev. Azerbaijan artistic master-
tions with Turkey was important and our nationwideship in world nuseums. Baku 1980. 165 p.
leader Heydar Aliyev showed undeniable and indispen- 8. Latif Karimov. Azerbaijan carpet. Il part.
sable services paying attention on develept of Baku 1983. 241 p.

AzerbaijanTurkey politic, cultural relations [10]. 9. Latif Karimov. Azerbaijan carpet. Il part.

Azerbaijan always opened doors in relations beBaku 1983303 p.
tween foreign countries. Painting competition was held  10. https://axar.az/

named ABir mill et i ki d 11. portal.azertag.az/node/1281 states
with the attempt of Azerbaijan RepubliaiRting acad- 12. www.medeniyyet.az/.../Bakid¥l -
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Abstract

The purpose of this article is to update the creative work of Odessa artist Valentin Zakharchenko. The main
vectors of creative activity of the painter are outlined, the breadth of his genre range is accentuatgublgedse
is analyzed as the dominating. The picture ¢Blind Men
as a creddorming, the circumstances of confrontation between the creative person and the positions of society,
which led to disstrous consequences, are revealed
O dedets s Oy dw
Kjdz 8 HOdzdzs?2 MlsOIls! d wodzw j Isfy
j ey d&f tsmdesode' j o4 Clstster Isotfs

w IzOdzq’LOudW sotsteyj Mise
6
fOL5dz0, ctf sc®BRAIDEL L fsd3d ded ez o 2
Is 5y
i

OCIs

me HyWlisj dz! detsfisd 3 d¢
ﬂ;QLOxdzfQ Y Odzts. s OC ¢
jdzdzOW & 2013 . MOdB]C
L

d
o
Z0 cudzjfyre (1978 ¢.), bkddy
s dyd?2 Mmsydzko, ftedo jH

wagdw ke tsteyj MSs?2 ddudshisd d


http://www.medeniyyet.az/.../Bakida-VI-Beynelxalq-turk-incesenet
http://www.medeniyyet.az/.../Bakida-VI-Beynelxalq-turk-incesenet

Danish Scientific Journal g 2018 11

Keywords: Odessa painting School, artist, picture, | mpt
szt yjjo Mdzsas@ j MMC OW ydossf dmdzOwW h CtsdzO, rEHtydd¢, COftls
sdzduyi mMétsiée fJtesdLojHjdedy

1 kls! REZHBY dd€Qs df, dndQdpksiste jefi ftcdBjcOw ¢ 1 {f0OIsOy Iz,
otcj i3 d©® B' dz kMr  Odz Bdls"™ BOlls Lthsasdzf e YiIsihsp B, IsOzZOdzls O
Clsste’ j dzOHB B' dzts ftoj SHEGzizd ©®ls S e j e azdizo daf vipy [ i dndg' Odgaf
BOMIs jtetse ftojydedm + ft5n 1 IsdsOests st Be Llsitg @ f v ¢ t5 dzdgtezds 3y 30 dzj to j
dsmisd oL Od Btstf sdad BOdad v MS telz@C AoysfjROdydj tedis dzdzsd tc®j L ¢ f dOte
LdzOd d HERBe jdmlse O { tocdietsdis sftddd it defij tipgj ds@ckzfidets dzj  "'§ btk
Is s dz' Ctdsg) L off jtad | dzd W slsmizlsmsadls iy 0COhdd Dk Hskzdadds ¢ dzj + zOMis
dzOdzd ydqw fmtssMls szdztSG‘tS o ddadj flzdf'te s Glslzlzs! MW O sH uy B Etsmr o
f sdzdzOw L OQadimd dstsls tsls L O adyld Cdg), bty sk ddejsl@dets |, - g fdzd
Hs)y dzd €O d bstelisL cfdzts f to s Wuotmirj HAR] Vo (g LGdsS yJddzHdddp dfinidzGoods o-w Is fpw iy
dZse s Misddzv, Is. j. C0¢ tcOLmdsss),doylsis? fifvicj 8 8OEB B Is st jdesichisdz) d L
ddCO o botttyd. f&&6iejdfsd didxe@o detfigjL2e j Misdets?2 ¢ tcj Ccs0Cde, i
MosBtsH] HtsWwedzj dzd?2 Jjcets I§ DA dasia®? 1 O&Pedd dzs ¢, & @i dzdzts |
LOdsm: B', skifkzkMmise dw ¢k dgjcadOdsds toifs B Sty & ®ds fpf ey daflj, dz' Milse O,
dd3j 4 s dzj d3j dzjd Isj tededmis’ As jfteafla iz 6Us frtdzcHLslg@EFE 0. dds Hfgits - L dzOs |
94 IMed?2 fjtedtsH ftsdz Istsy j g sz f tistyf jeopay fo dastipjse s ¢ L @z disig d dgO y O dzO
sl Mtsydodz df = OMY j Clsso, thjaldvdz {IdOEs jof L gtk 3 defs J tosC 52 ff |
Oy jddj. uwlsOdz sodfls dBsc sm@&Esdls o jjdy HOGEK ¢ dz dpssCxzO Is s dz! ¢
RO dzdoj MLHOddY ctwOdzHdsL dOr £t il BEs d o Bua jul jsded 20 .
zdets llsOydoe Ols! Ekdj dad j dgO otyptaiddejls o  d3fshy lsisste dde@QdnSufn ¢ ZOB S s

fodslsjd M do %j SBtOL OWRds o Hidoy ikl daD COF | C @E BEEES R EHE
zdets Mi jLHE JHJdMIsoe j dzdzts e OBasdsHOQ o0 tedlsffod@ & hf Gvdpvdzj offa- BN j @
sOdkzdMmls 20w KHj fjolsig bt v HBE: azOBB, O Ejststes? tdz, 1§ SHEB dzfs
dqdzd WtejMmSj. 1 JjBisct tOL oylskks' s dal Misles2ds 6 viEsls dasd §j HS 5 B
Médna LOB Mdzse sy dets B ' dzsOr Atg el &ffEsudfLoo jdH! dzddp@3 Mils Odzd ¢
fj2L0)dks dzdolz, Rtslw o fjrR dgjOdzditts My O Fs? Is B Oz B Q&tsfips W L O
M fsdzdsdL qictso Odzdzets2 W OB Iz BtdsH Onedij s, jl§. ML R®Ilsy @ OWO {f 5
CesdfsLdydd dzO Isj Bk O dqi D ¢ ek @ffjsttd 0. Otsls

BEOGEjHAY MeMistw &ZO0 o Ikisd, yfsiso djOdy ddjs MseR Gt v j BOs y@O ]
fnls1$ dzi o dHj dzOM! T f§ teHOjMidsysCPdzal jdQasih-fif Iy &f O dzfls o | uC_tzOq’dzf dL e jMmls
Isd3j o Odzts WistedBlz. wtsote] &g dzde'cs QMg Jo© W tf oy f5 B) & o gpdp dagf@ dadBddzdn
L2 EetetsL' d oy dzsds Mmis jftoOjtedz o dnis Ofg dst6 B tste 't Oclay W@ 1o O Is W
orhj. 1 B8 LOsadmMddBsMmis: B©ls @ LSS daditi] . tc Qotaddts i frils O Jflssis,d o f
o CHOZ b fljdz;HIthIzB L8Rk Tl Oslalg @ tedz Wifj' B Vo dzj B3zt 5 M S t
oz Witttz oL Od i3z tsis dats i tied dzdzte O dsts B3z ® dg&lz 5 Mis Ols! 5 5«
sesteyd MEdna dzd ydesflsj 2. 1 tisHifjtphnté ol jicMfQigasa®j§ o shissydsec
By dzsMis! REHBsYy@ICE MOKsd:. tt @ rmBGletihmSEcsd) SHEstks’ 2 MlsOd
LOCOLdsets dMSEkmMmise O, ©OREEOSE C & OE , 5y KoOSY iy j My dds O Fldgyd §
dalz  dz' 3, dzj § tsfyls iz faduixjfipied jfoitlzisolids © § @2t dg"  fisSs] 5 s® Iskedy jdlsts § =
dgdizw etsdzd L OCOL yde s Sdzjdpdifts Hstsigpezse cdsighpse Bffd2 P13 ¢ .
CtcOMmdzsets, MotsBSH A " sl LAE) CoCa Ltipts ¥ deists  ff dodsW tOeedPDuidisR B jjve-t5
BjLOJjMisdesmisd, BN &z o fMj cHIO] dz' dedists i1 §f 2 | ® g I8 ¢ ke pelgfipiitd® F j o 5 dzdzO

a3 dzt hj . 1 ted 1 tsdi, C Mty @Gdejodsd®s i Otiztiscffds d ¢ off L BO-f M Odz

s d MkOej RAkHGYdSE, iOBEISESHHHY GEks cHBiEm)s- ¢ 06 s

Yyd Odz'fdetis® dzj B3O d ¢ d ddzd dzj B Bzl ' o 6 tlupprgeptify « fis yjnrnk, ¢

HOWLj o2 MmMdzkzye] d*Btscts IOfEstcyg jso B 3 j J Htkshdtsicyj Miso

yOfmlsts o IsOC dhdzdisifr WOiFS ORjtedsp™ & ol ipmigjd tc Ols @ e dials’ jB Sigz! H 5 0
hdds Stk H .



12 Danish Scientific Journislio 18,2018

[qm'l. JOdz;dzlscfdz1O Oty &S5 BYHEBE M Mot
S. [ dbeaddzj dz2S s, MHJ &ZOdedetsy o dBOMIsj teMCs?2 " bkHBY dd
R fls 5 y bigg:Awww.cultand-art.net/art/87052slepcy_valentin_zaharchenko

qds
CO L

itsHdahdMm! o rdbsRdemMcUA OO sd kNS s BEydddh O Mdo:
l. 100206 yj St sdzydd efeeisdpsdzd jd aziMisOdah QjclsUBiis! ¢
totse BSHJMMCB2 ~"AkHtyj Miso jidaadsR O divts dis tg O H{dHYidM ¢ Sidists o j todz 2
fiHOeedUujMStsd ddMisdts@% o 5B IBH 5y jifiddso joddefptslzd 2 Mse Mlse j dzdat
Y mMed2 WwWoSkd sjls C(thstotsdsets OCiIsdydz o 1972 6. (
Moty §jHOGEGEdYJsMS IO Wwojd o) di'Gdls i lHsy dzadC Hsotd dts L OCter
isj &z0a [ 5] . [ MEmxmatdivy RO RS o f jtemMsdzOd d j +ShfsL d
SHdso toj d3j dzdets d MO 2 Mmdzlglpelr’ 2 fted dmPds ? d ogfp@apilz-j , ) ¢ sdz-
dzr 2 Hdzv or fkMSdzdStse, o ddajvchtxfn) : Mijgergd Md§ H GidinjtsPo0dR I Isalzts
M¥jtej doj bsd ¢t ydotsf dmduyjdagryd 2B HOT scgCifls Oa dzsdefgy o |
dets?2 fbststetsdy , It tyj d |dpizdijeiztz, dzff) & 5 G edfRdBCBdakipCy j,, Cotsy-dats o3,
ststet @COYdo Ojls AbkzHtsy ded €, dajiySgin O vYBjIAGidpEsts ftaditgdgd, lsruAz@dzd [ 2 ]
je jhj EyjddSod, d §jojugofmsSd. s ¢ddakzsC SdodsjjClasfpgdss, nf o 1
qLBoadls: Mw sls ¢+ jH Jfr]Ls(Ddz&&ﬁ'fmscﬁe [hd o] RisdBI 'tcj feasOls ylsts O
etsdzr ¢Ckh Ol  HOMS B tz® @ lzts 2zj a7} fJI6 Bo s wdztedts PAESHR] o dzts fiyls
fststetsdy , o' § MC ded coc 2§ I5ts fiH i s ts & § czgz@eif p BIs8 stesy dzd € O

WjMCks cCkRdhmbdBasPetduzon gy @YW sz L RkHsyddStse LSO
fMssle jIsfiso j dedzs, J Bz B EHjnlzbogf &1 ) Starss Gy Hazy d fEGkAy4 yOf
Misets MdzjHEEMEY ¢j daj tOy(d e s Rd M et Gl RdmbgIS 'j My A ded Is § dzd
sk &Bdts Okl d OHOFIORESEa®is | isdzj dlz on Wifc®.tzp;

z
Clddz d L OddBOdzpw dz0 COW pte] 3y EASdMaP2Ilsd wOARIE-J ¥ 1 S
Y deC 5 dBdesets dzjls [ 1] .Isfpws [ef] 19 s of.tcjsdgzts § @us’o g @Ggdets tsdzd -
Jqdzsdz S kdzt sktedzsd3 § tosMmlis toc © dgfidsdadiy, & yfi?CRe, © £ tsislstodsis sy sz €
3y Odzlz 2, ftocjosmMosHdl koo jddesS t6&Y itz tedeSfilsd Jjce
ftojydaj 2 5 szq’ Rd@3 BCOL OdzOfiple sicdgd 3§ 2RO O Whgzf & . | Mis!
CsoC0Oe, [ ¢ nzZHBY | fpldsdsj dzdimsQ L dzfudddzd-h jy Qdstse,. HJOYF OL
Jtej s O, =~ dchls;dzJ Is tc O H daydls?j tasjHin tfipfts ItscRftctstlstisdrls,© sHs ff j 2 L O
dstczmm¢ dna ey 2O sagH] dadlsOdziyingbdzi®A@OLyYj dZSts " HOs Is
qdzmC sets o00tcdOdelsO dqa3ftcj Migd lzge FGOO YH jsfipdzd alzdz® Oty j e tso O
Msej MlsOh jets ftoj f SH O Olsjodes InQ dzjv dzls iz Isd dzr]tc L JOSEdfa@yY j dzdz™ 2
1 OrO0teyj dzf 5 ©OBBISOjIs B LW JuUi@@&EE ©C bsde'dlsijydis¢ ¢ 1 dgjellstej Is 1 .
dtejHd ¢ccetej SBBOoyjoe Byj dz chzdesctsdafjisg | dIOdgdes ; c g mEBEy 5 dzd & 1 .
nsdfls, RO M dzts ted fy. 2; crjokzn


http://www.cult-and-art.net/art/87052-slepcy_valentin_zaharchenko

Danish Scientific Journal g 2018 13

B0 Mm dzts Hte. ) . 1 OyoOfilsize S tatidsde Oy Is dds J O tzfpdzl tcdg ,f sylsd ¢
mMeddxd d ddifted Mmdsddmisdudksef 2 Hi8 JZ 9§ alsts dafslsdg®, ¢ O¢ L
tekzsls ftoj CtcOMmMfdasqj BOARF jigadjjlstso SL HEZN -

dZs?2 fjtemfjCls r, Bdes 6 s dzOdztso ' . 15 §fls! d Btsdzj J

tdm. 2. 1. 1080ty dSs. ¢cmEzHtsydds 1. 1 Odzkzydr 2eé

o ©OBGI)] crjokhcoe (1BPBshE.yo jdsgdsfipls,( 1GOHdE). ., ¢ sdhls
I dzdwdzdj {2 BOdzj ter 50 2\ jjls e | iz 0 il jdomtas o 6s - € s &Y L
&jj GsLHddn dzjls, fdzj HEZdz0Y ¢ dets uf ®©C | d2jodade ¢ . C OF sdzfyls, 5O
@O tod dfj.to, s ted o S EOY O. 1} tod jfighs & ols | blzj ™ lorsts ysdzdBSk® o3ty dzs ko dH § Is

Hizls Mot2Mmlsojdeder d twHiz HigdzdE WOdEezAkzatsygdi Oy On ddh
Yohijne 3 jlsde » CoRfsLdyd?, U edsds udiidy ¢ ¢20 deddzd 2, § Oflsj dz
ZdedL dzze Isj BOIsd ¢S Iz, dzts quhcgquasfqadz;tg e 5 ) |5 ted ded fpdHEGs OB |

hfiesSs?2 feBddSd fMsOdss Wi @Y ki b lisiyls O dzsmpoSddd j dsdifd ji iy iy d & dzd f)
Mlsolze n qj 5 jets fiode ] oy j dims sy dise @ridrgds” &5 o GOGISddaj ¢ J
ftoi Mmdsddmisd ud MS 52 7 @3s@izgetss. ,, I gdzigldfy 3B@hydftsH j Gyj dz@ dedL € C
dn o Bd "j2 MjfjdgEOeoSBEsts: sd OB j dzdzr 2 odzjots €

Rdzls j 6 Mdzets, Ul tOdzded § 6 Qg siEs'tc, d3OHNISQ ceiz@Gds @A WH St @ Isdsd ¢ O
dzjJ fttsL teOyds , otsL HEN dzr sz finjo dededdts f taf =6 SO dssitddslo O, fMisd - d d
Ydds fsLyd, Isjd Bdjj > JjdReChdideds sidad) fislcq detsfo vRlssiriis ©  d Mo
1 sdgj Bdes Bz, des dzOte OMIs O 4 Is Ctisj2 mdste fiflg 'dy ¢ SEzRICOMfisls detlz 18 'j ¢ &5 M

EmMddzde OjIsfqw kwetslsjdedj € tafjfrpt’gide',L tcod@zddsr s CO=im der jrls to s d3.

fwisj dzf s lztzlyls d , Ylsts t©0Ode hgf oB AR i OB cRHDPBSL tcOydetsmls!

ftoedmkzh j My jilde &3 tcOB tsls ORBO Bjzdes)y lsthigvC Of dftstisfdztsjfidsts & | ye j Is0O
fstelstej IsOdz, nrtslsw d o 3 devlejud , frpldig@figjjided@® Isifwj eSS dn@B tstej L € d .
sOnR, ZOf e 3rFte, 1990 HsB]dOackyls dow zgtstcj ize, L2B0BME. , n
d3ftej MindsddMisduj M d2 HEAsefipsBlsS ] Diffd j s wd ¥ gz v 03§ 2 ofr
[ zLeO" €15 stsilsOdzi . 1 Gd dgdf B 6] Y Esiddsd Middug MSd BYesC d o
BOL C OB], WOCIsktdsts, Mo Had s, o] f@H ' R Odagg s sodigi W isdz
CLOBEZYyde Ow e ntsdzmls, tMisOdydzdat sy § @dzdk s s giisi® ) € QgOEERES ¢l j
L lse Hdzts, EdzOo dzd o O Yo jls dgLiksBr 020608, i3n gENHE s BRO M dzs;
HSBOoa dzww t©OBBIS] Mo jxj Misic.. , v G ddgddys D MAB®B SIsj ¢ ¢§ B -



14 Danish Scientific Journislio 18,2018

tdfm. 3. 1. 1OROLYJ ds . . .
2002 ¢. msdhl, & 2008 ¢. msdhls, d&

~

1 OR Oteyj dzS

§&

OCts dzgj ofMicHO 1. 1 OFjOftpfuly tehd Hsdztls OF tc if OIS s o @ilzj oz H OW
te § fnfd sdzfindswiude. M ¢ Gls s Mie@figlstdss § dzdsid MY sBsh 26 &@ECOOW fi!
doOjls ftoj dslzn j Mise j dedssi Isjj &t st jtQABAS|Id 2dz)C sledzso dIs! ISt
esdLojHjddj2. 16 | Msod] shdepRls dffLj o =Efsrjddedz’ 7 dzOL
fstelstejls’ , dzOlt oistled? 5 gzd dd sBsdEg] zs PO defnd B dz' L 5o Odz
dr BOMisjtc dW@zOR slsDRMY siusdORE tt® fMdzjfr 7 COC dzgj dz' LW BE
dudz0 Bls Btsd M ddziise O tikkis@z F2 ,9 taffj @klpcills to OdzAfsdpdgj- dzdz’ 7 ¢
et izt s a3z R Ot OCIsj ted L 2 nls ! fiy s fif lsEwedp JO, dzdlvis Godits @dg! ls  d fls
H
dz

N O]
-°8

dzfj o' L' 90¢ls kdiddzj dzdovj, H tewdzOfid @@ H&BKJ i j f&EB- dzj Is

Osls HEA d & fmdz , dzts$ 2] tf @estolis™y d ddDs Isf defLjH SGE MY sSH Mise
jdadw . 1tod 1 Istsd3 d3Odzj teipls tf Qdpj ROO BGdtis@Q dz'ndzts o g | ¥ fg dzd Is ¢
d syt Mg sddflsdu m¢d g seeda " i O dirf iy QlzisiO degf It 2 v
Jh jdzdztsmisd, { Is® HdziG-dj,Is fiplats deddz(riatsdjls disf Isogleid Wdidte b g $ O dzd W d3
tO. LVBAIPSHEE 5] Mis! IsO dPRON O ¢arOded ss@Hdis(fAW { Bz6 § tzeztfB O- f
Yjmcove tOBtlsO, CtlsttOw Ists jssdzoldstinf dedfjdaiszOfgts fipls 5'¢ @EW ¥ d
jes dmisejH! ddzd (e kzydOd' nipsnbEv ddys cdsh i @O gt . v OC s
HOdz! detsfylsd (BT mtzlse DS dj fde@hlstetgH jodzdfvez yd dzj MsydOdzd Mlsd uj 1
MlsOdesowWilsmw o jdysd3 ottty iz EEHEEOUd MizdOMn-B tetsH dzsc &
dd ¢ O, fHdhklfqw o HtoLHdd2"fegedhiers!s dg i U sozGitsd HZOKT OIS d -
yow tkzejy, CtwdLdf, slyowdddgo.ddd ztoOnPddds @&gdcts 1©Of tsj H
COBC tstsdzd Yj ME 52 & OB tsls ts Azj g™ jogd 9 ) j Setiso tffrpsLtsodsd tdisidlis 6, s to j h |
fetsLtejdedj, dzj SOV dztslSISEE Qg Srso B f ged W B j s E BOMiso t5, s dats s
tOBSISO ottBh j MOdtso dlsmw isfigmdzpraziytse ey dqe kP EOS sdsted s
s jtc®. 1l d dOL' 90 sl j  cz®B OB @Y 5 P2 edzj d B tej
tsts CtedS HENhd, BEdd, dzO Bz, inblgidsis Bjdz IsAs dss B, Y Yw-s 4 d fi)dz
stster 2 dzgj fp btesvdhcd?2 yytwjd [PsCHBESO]L @R dfafhy "Cd M
HeftejHdls: & Hj2 B 5 Offdayhds ,j fssCdy ds 2 s bytejjjls o 1 C
st dzZhS seth . ¢ RAEIMEs 5  Is O ¢ idP ffftevdoddjHey jid3,, Cc[ S Cdkzote e
Motsd i3 OB IS OB -sfis ISIEsA LU ddffls s §f sy JeOs h jets Moatsjets M dz
HW g, dzgj fMdzr " O d3 d dzj ofipgjdezpenh dfigs tc CEISD dafsyp dEtisi@ Y dadzy RS @ § L
EHtsydzdS. U 10ROty dzS 5 IKALHE0 éte OB tisdstEslQ dztsk sdp@fsd MAdEs ttOL RO
! cudzjfrne. [CchodRds] BEbdil ks, cdbE® s p § &g dzjls
dmreOjsmw o Ik Ctdyj ffQds,) d@ adsisalsdds G gistzd. OBt
Bizse shas? dtsfls! 8 jeéts O BOBSC | DO dzid dztstpO dzj ctecfsiptf 59 j H O
otsfdmd. 1 BdoOjlsw dL ouBjidwe, s dfpisdetyy) Isfdal KOS Giltg@se-h j 2.
Zseduj MUGEDeBEP,] &l dzO M HsiGkzEdsstd, drjldss dz0 dzj j B OIS d dzO
LOH, ©® 1978 ¢., §Mmdj widphntzofglsfjize it 0Odsh § sddets20 1
jMsots cttcOLHS Bisdzj j dzj diSddn SHous sLq@ER!, g Bz fds otff @ded Iy telddzts ¢ j
hlstso . SREO B ¢ Bdsls dzj ¢ tetefdiL, ts5 dElstOs a6 s tsf L™ 9 Oj s L OH 2z BC
B0 O, ot ofmr h dted dzkz fif ejtsdzr oz B ls j ot @ ofsBts thidzdateshj-dzd 2 L to d
¢
B

gre¥NO® “g—c=Fa
X TG REEITE o

S O-GNF-G ONO

n o-

O, O dzj f tetdsjdegByedR) ddsitistss o SR wfls dlsdg@B-§ sylsd ddzdg Vs ddgPigld § to fig §
Ysdzf HOMO ksdf O MdE’ Tk K OfEEs Ond) § Ytsow OC BBIgES § H S

gg=nxggx¥xoogi
Tl =0



Danish Scientific Journal g 2018 15

Hices?2 botsteuyMed?2 ftode ls,h jsds fiplos/ddtOddiadpin ¢ - difjj dfisatS0gej9-d dejO G tf «
Bs?2 fMkceket thklsdddsets §stqud ®S dnH Jkog Mise &L Mk dj fk
ds?2 d jets COwlddkz, d jos his@kdaHeot 2 - szl b&DL OWwhk] sL d
fMzdh Stsdg o j dzdS Hdzw IsEts, tllesmitsdy ' o@jidmlsty d@gcwisdi dyeizkz y O j

flsjtemMCts2, O d&O tOMh dtej dzd j OH aBPEHE&EQ s MifiAg & jydgs® ?dzjs sHNQ dzdff R EZ H
oLy jddd MmMomMijndé[3]. Slsb@BEZ] M7 plgddsodedj Fislsttetsglz,
HEY d2dC O fHOtdls! OB Glskz diGidglsh i€ dsedikzy drffpw@s,y j tisdeQ Wizs B d dzts !
sz BzL j¥  dzj i@zt ist 09 @D Mo sk COwlsddkz, 0 WolkssewOW

HOLOE | tjLizde O] dL BOLOsE Mapr ) o5y lOEAz2 L g0 MBSB- dzj

sdotsmissw ded 2 d3OHYIsdE tote AL teEzop@ds) dz AfipeHtds)y dzd €O d Mtsydkz O, dai ¥ d
fiesdLo jHjdzad] BBdZECOBSEB2 o HhHizibPllsd Ylets XONH® jf kos dzd S d
Euddzdh j, ybser kOB o stz dyls Ok o st tsdn S fstdz) CROMdets e 5.
CteOfmMyds 2 fMdzts?2 L O HEsdedjH GlasH L W doly jodenO,ls d jdfpdzd % ©&ls f Ofls 0o d
ud med o dsdesdzdls d fydgv s hDusdzfle j deds'fds Ofpfstofipts Bitg B daffzf 1 5 o
fneo j tedzkz Is Jjets Ooltstc otL GuysigEDttdz] iJdsisdglsE Ok . Misj te M
RBdets 1 SO k3 OMdzOw dzj 5B AtpEYERS Mo s tizjdedujls shdfis ' sse s, Y.

e mise j dedzk ® ©OBBISE, MM ¢ toliss s fimiszg ¥ Qo 86 d ik, fdodh o
MsOdZO W OBkds2 Ms>yjlsO H M. ipkasicdd® O Hyj.IsdMglsdsdd S Hdw
dzj 2S5, L O jyOldzjoh jots | © gzjtzls dfdzi OJsO R Cotesy jREzsdg® © 1 15y dz
Wsdzj jot OBl fitejH kjupdI£0C qlwesy dfls Odsig 4 foff) 15 dids iflo " -
cCOLdz ¢ Motj22é& dMPisl g dO.dps @B thjse j thmsd S22 & HOd], d

Mlsswdedj Mtso jteh j dzedes € sdzls tf Q figidnday dfy 2 ) = iPls BWsddzf j. 3 Riffgjlstiste v |2
MedzOy j?2 bk diecs L0 NMgdBSld gO-Dedefidz$ 5 H2Od3dH Olsj dz' dzO H
Btsdzt , T&vW gzj Gls- ftoeddW stseslsipzv j dzef 5L JyE®dedfiiglze h jets fMmisWw
B sdz , dzts dzj BOW sdrOw. 1Nisesl®OS QW dis d™d de@ dakz yHeOdsj' Is jAgB M s | t
dzsd3 mnkHtsyddS¢j i O0Mmdo, tsfd2®©B frifldsatjtsdrdm @ sl M Ets dzff iststh)ds tc O ls ts d3:
L 2RO, orfdzi MSdo O d3f » Ok Hittexdpdst dRBIBREBO B O O- | j tsMistc O
Misjte Mts MS dzsdzj dedets 2 G t5dzts £ HA2Q W) S digi s fifiisote=Djls?  MfOBfifsHdss” j, dz M is ©
Cslsstekzs MO 34 By ¢ d2O g jEds Mz d dzjsazygdaB®y -ykzo Mise
detsfils! ¢ ftetslsdeo siistsWis! s wd B, M Chipdpdpisdatd  oHddzvlz AfdizdsLdi}-C o fls
90dz Steds ¢. | BLdzj MJ dzM$ 5 Gy, dzjods =iLj Gdalds'r iPv  gp® Hidsidg@idsly .c 1 j
9 1959 @¢., ¢ CoOC &z dzdme 852 Cted& dzO
n sdzfls : gl rRefs JRuUurtOUULL 3
c(CyqBs2w! 1. ] OdzjIsddz ¢. 110z Otstgjsdias? to] -
| @ZOL dzd yr e tstetsdats ¢ d3dzj )l to §) daj jo Ol o tstastttiss atftcDiverwart-
fhdzj sOw dzO ¢ tsdzj dziBtg4E433-Valentin A_Zakharchenko

dz
dzv
¢

Cicgsie] e. 2. 1 Odzj dzls d dz | OF @JoQyls s dgdz’ 2 6] -
I XVo., CBEHO Bl ®©Hdscipzaf {(isioisdd s s s/ iralia-

dz0Ols j dzdzs BIsC OL Odzmw L O¢ OL mdndscomiiparistiZzatfalceikoale®n B d dz tc O -
Btslskz dzO0 CkfmMCd, MettmMde ) BOMS P MH)J dzOsds el us d3s ISCEHLED - § t6 d
o diMmMisOdzOo dzd 9 Ols* . 1 5 MR EkdzQ®e dzj ¥ B & G sz v § slddsd € O
dr &3 ftedyd dzOdz wBMlsOdzOM! Hs dZ0k y t gl ©Odzo Atad G @ di j1 CRlisite ttsdzed2. 2
fsf0e ¢ LOCOLYdeS iz, cryceppren. | Qg dsH O | dersiskzf O:
dzuyd XVille L dzOyOdz! dzts dzj B dhttpf//eudskayetne@dSn®nkomdiodav-odesse

Csd3 ¢ sydes?2 HEsLtse, d { jpdzeawaPrepsrsertnay@a-G28/@/ j 65 Bt O-

sdzts o BOMIsjteMCEzelsts dantf jsat L £ QOC O%tmj dzf 51 1 R4 st dadzr 2 toj -
hdiedilz. ol. muivdzted = Z dzd d30 dz frplastdiif . gz o §i3oz@ datipievigviv.@rtonlineru/art-

f sHOtedIs! Stetsw dzfm € t5 4 L ts dztisk dmllerigdtantingvidh  sfmdzj Htse O-

ISj dzt dzs dzgj MEBsdz! Cdrn MistcOdz, ds [ MbicEy) M Cd2tslbo | pOEDE Y] dzb 5
ssdz! €5 M Bod "ddi3 bezHsBol BEhHfusd dz fidsus s d G dpyd?ls & dz-
Ctetsodh O o wvkteydd d 4 J oM d. fogheEnddt py dd?2 hisaEnlsizy
Is | dz' dzts fipfsdcztef ' d3jo  tsB N j Mls o j hitp/esudols scarchdyticiggpbpfd=15834

Mcotej g deder &3 d Y tetsh jHDh d BB ¢ § ciO=EEARJRS Sfolds 5 .1 oftsftetso BL L t6] C
dzs ydd, dfMdzd RFrEHBY ddS dOds] € OQ dddtiwaeDmidd] Wi ®dzcidz - zHsY j
j2 bk iig? § ety dalficdsydy'mj / 5. st &3O dayddd§HtsipjCls ,

i wi

fr]lefr]szq’W COtelsddzr, O kL j2009.HXHQ fgzgj X J dzOW oL dls! Mmw

M tWtddzj dzd j &3 B 2z BOGS 6 By ls adidl culdzjlsf YW Qi ? )] Qdif dalsddf dgf ©= Oteyd o
dL &g ded dztsfy? ,  j Mdzd = kH 5y dzdsQe tsfgdstad detsiapd) fipitesin oL tsbiiiishdrafogttds

Stsdz? &8 B EZOGESHOWKY OB i j andatsnstiar#t8E0b25Iepcy valeritind zalajciieks -



https://artchive.ru/artists/41433~Valentin_A_Zakharchenko
https://artchive.ru/artists/41433~Valentin_A_Zakharchenko
http://art-diamonds.com.ua/artists/zaharchenko-valentin/
http://art-diamonds.com.ua/artists/zaharchenko-valentin/
http://dumskaya.net/news/snimkom-goda-v-odesse-priznana-predsmertnaya-fot-023791/
http://dumskaya.net/news/snimkom-goda-v-odesse-priznana-predsmertnaya-fot-023791/
http://www.artonline.ru/artist_gallery/valentinovich
http://www.artonline.ru/artist_gallery/valentinovich
http://esu.com.ua/search_articles.php?id=15834
http://www.cult-and-art.net/art/87052-slepcy_valentin_zaharchenko
http://www.cult-and-art.net/art/87052-slepcy_valentin_zaharchenko

16 Danish Scientific Journislio 18,2018

CHOREOGRAPHER&ASOAXI EW AS A SOURCE OF MOTI VATI ON FOR

Ussina G.
JSC AKazakh National Academy of Choreo
Astana
Abstract
This papereveals some aspects of creative and educational activities of tiredeafding choreographers in
Kazakhstan. I't discusses the main teaching matylbods,

view of the choreographer. As a result, anvitthal teaching methodologyasappeared.
Keywords: Classical dance, teaching methods, choreographic art, Kazakh national art.

In today's modern world, the development ofmoments in his initial amazing path of ballet art. He a
ballet art has gone far aheddndoubtedly, this is the lot and often recalled the majestic St. Petersburg (for-
merit of President Nur s unletydeningdaa)z roow beasprieed fiosn the city the y .
The President of Kazakhstan has always been pgyswer, strength and culture that so easily fit into his
ing special attention to the preservation and developharacter and nature. He often told how they studied
ment of the national cultural heritage. This is confirmedallet art, how subtle and intelligent and highgyofes-
by largescale state programs and projects impated sional was their teacher A.S. Pushkin. How he skillfully
in the republic. tumedf om c¢cl umsy, stocky I|little
Thanks to his efforts, the beautiful walls of the Karing sweetly, to one of the future founders of Kazakh
zakh National Academy of Choreography, the magnifart. He was lucky to study with Rudolf Nureyev him-
icent temple of arts the State Opera and Ballet Theatself, who came to their class in the last years of his stud-
ifAst ana Operad and the nmesdern fiAstana Balletd Thea-
tre have been erected angened their doors to the Ussin received a powerful base of the Halle
world of choreographic art in Astana, the uin@dern dancer. Alexander lvanovich Pushkin, a Soviet artist
capital city of KazakhstanThe establishedstars of and teacher, was one of their teachers. Honoured Artist
world ballet whohave been engaged in creative workof the RSFSR (1968) A.l. Pushkin studied at the private
and highly qualified professionalsvho have also school of N.G. Legat. After graduation of the LCS (un-
danced theiroles before,share their knowledgeith  der V.I. Ponomarev), from 1925 to 33 at the Kirov
the new generation of future dancers who have bedmeater (now Mariinsky). Since 1932, he was a teacher
studying hereThey, who took knowledge from their at LCS, from 1953 he gave an improvement class at the
Masters of Arts, have already transferred to them theftirov Theater. Prominent teacher A.l. Pushkin edu-
knowledge in a high aesthetic and cultural languageated several generations of outstanding artists. Among
and to hese people | will refer in my research work. his students there were A.Makarov, Y.N. Grigo-
Unfortunately, not much has been written aboutovich, N.A. Dolgushin. He made a great contribution
them and creative worksave been studiednly some to the training of dancers for theaters of the republics of
creative biographies and short essays in articles atlte USSR (Tatar ASSR, the Bashkir ASSR), a number
publications have been recorded. But we rememberf soci ali st countries. The d
their invaluable contribution to the formation ofthe Ka-Da n c e L eedisated to pedagogical skills of A.l.
zakh choreographic art. Their works in directing ar®ushkin [1, p. 420]
preserved in dance performances, their methods in Undoubtedly, learning and absorbing the very best
teaching and disclosing talents. from his teacher, he achieves considerable success in
One of them is a big personality: directdrore- classical dance. And at the graduation concert, Yeldos
ographer of the KazakBitate Song and Dance EnsemUssin performed with his classmateakhinur Tyra-
ble (now the fASaltanat 0 n&a pasde d&ip frofhe &lantes dd Ranibalet biE n s e m-
ble), teacher, artistic director of the Seleznev Chore®.Asafiev and a variation of Shurale from the ballet
graphic College in Almaty, head of the DirectingShuraleby F. Yarullin. Light, airy, naturally rich in in-
Choreography department Yeldos Ashimovich Ussin.ner content and skillfully perfected technique, charm-
Little Lenya was born to Soviet family in the au- ing and beautiful Ussin, aticratic and feeling the con-
tumn of 1938. There were four children in the familyc e p t of ipostureo in classica
three el der brot her s an dformedinsuchmagvaythatstheyswarted to actept honats 6 s e
brother served at the front as a seaman, then he becahat time to Kirov Theater (now the Mariinsky Theater).
involved in mountaineering and became an HonoureBut having taken all the most necessary things from the
MountaineeringVaster. alma maer of ballet art, the young promising ballet
Yeldos was sent to study at the Leningrad Choretancer returns to the capital of his homeland, Aite
ographic School. Yes! They stroke a bad patch of tHa958).
most terrible human catastrophethe World War 1 The young dancer joined the ballet company of the
(1941:1945). He came to study in pesar Leningrad, Abai State Academic Opera and Ballet Theater. While
a city that survived the blockade and mijtdourdens working for this theater, he skilfully and¢ademically
of the country. However, according to the memoirs alemonstrated his dancing skills in such parts and per-
Ussin himself these were the most touching and warm
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formances as, inserted pas de trois fwan Lakdal- and his éam participated in the cultural program of the
let, Shurale from th&huraleballet, Yevgeny fronThe All-Union Games in Moscow in 1979.
Bronze Horsemamnd others. His dancing technique Professional level, skill of performers was repeat-
was noted and was always distinghed by its aca- edly pointed out at various festivals and foreign tours.
demic character, light ballon and technical pirouette3.he Kazakh Song and Dance Ensemble was honoured
But the life of a ballet dancer is not only success artd show off theirart at the XXVII World Festival,
work in the studio, an iwhickewnasheldinday 1980 iroGorktirblasd. Bha jury et d a
life is also ballet injuries. noted the high | evel of teambd
Having been injured, further incomgae with mance of the Kazakh folk dancBsibraun Kosalka
dance activities, the young Ussin did not give up andnd Shashu. At this festival, the Ensemble was awarded
decided to enter GI Tl S, asileenedalDln 1980¢thei Ensgmbie hookrpartorgtmea p h'y o
Faculty, directotballet master specialty, with the sup-cultural program of the XXII Olympic Games, held in
port of the Ministry of Culture of the Kazakh SSRMoscow. In the same year, a reporting concert was held
(1961). in honour of the 25th anniversary of the creative activ-
And again, fate givesUssi a figi f t 0 ity of the bobectifearcAdmaty.fOn the basis alf the
beauti ful and tal ented Theasardsdakes, by tiielDpcoen of the Rrabidiantoftheg a s
directorchoreographer, in December 1976, the MinisSupreme Soviet of the USSR of November 14, 1980,
try of Culture of the Kazakh SSR sent Yeldos AshimoY.Ussinwas awar ded the fiBadge of
vich to the Moscow Music Hall so that he undergo an  Throughout his life, Yeldos Ashimovich Ussin ed-
internship as a choographer. A year later, he wasucated and taught. His manner of presenting samest
transferred to the Moscow Academic Musical Theatesomplex subjects or a classic lesson in a correct and ac-
named after Stanislavsky and Nemirovidanchenko, cessible manner always admired his colleagues and
where he was appointed trainee choreographer. The gave great knowledge to his students. Since childhood,
perience gained during the years of internship at théeldos Ussin read a lot and eagerly, for which from
Music Hallhelpechi s future careeegarglryowt hiol §Roog. h€@<dvarso .ni Tchkinsa
On returning to Kazakhstan, he staged his diploma pdrelped him correctly and professionally use the
formance oDon Quixoteat the State Academic Operaknowledge that he himself was looking for in various
and Ballet Theater with enthusiasm and accumulatéextbooks, as well as the method of practical use, that
experience. Young and promising R. Bapov (Basiliojs, through his experience and knowledge, conveying
and primaballerina R. Baiseitova (Kitri) danced thethe very truth in the lessons déssical dance and other
main characters of this performance. The performansebjects that he taught.
was technical in choreographic vocabulary and rich He masterfully taught duetiassical dance. His
with bright miseens ¢ " nes i n t he pltegrywas based dnithe trust@fralpartner tb & partner.
skills of Ussin as a performer with the basicshref6t. He al ways said in a duet danc
Petersburg school and the newly acquired experiencewffien performing a duet, the second partigerto
the director of the choreographer of the Moscowchoré| ame! 6 These words are fore
ographer school merged. Ussin was trusted to tutor faremory. But this did not mean that the partner had to
the State Song and Dance Ensemble, whichwels ihango on the other partner. I
known at that time he joined it as teacher tutor. His that a partner should freely perform her own aplomb,
works were notable for academism, precisely verified st ando on her aoxwnsd ohre rp rboof deys.
laws of choreographic performance, and much atteite always emphasized that the partner is behind the
tion to the musicality of the performance. Thankstonal e partner and he fAstandso
these qualities, in 1978 he was trusted to become thmuch easier for him to lead the parterre process. He
main choreographer of tHensemble. Here directorial | o oks after that the partner
talent of E.A. Ussin was truly revealed. ease of execution of thgartner was achieved by im-
He was actively looking for his style while stagingpr ovi ng professionalism. He i1
works on the national themes. His first production wasupports in his students, as etlassical dance is trau-
Celebration in the Steppa vocal and choreographic matic.
composition to the music &. Mukhamedzhanov, fol- As for the classical dance, in this way it has con-
lowed byKyz Uzatu(Farewell to the Bribgto the mu- stantly evolvedHis grateful students recall his lessons
sic by Y. Rakhmadiyev (1982%tars of the Heroet®  with a sense of fine duty to this day. He taught not only
the music of A. Beiseuov (1983hailaudato the mu- to perform movements correctly, but also to correctly
sic of S. Erkimbekov (1984T,emirtau Stargo the mu- express and pronounce them. The profession of a ballet
sic of G. Kadyrbekova @84) andKazakh Suitéo the dancer is difficult and requires a lot of strength endur-
music of M. Sagatov (1985). With these productionsance, and sometimes forgetting, \wass important
Yeldos Ashimovich contributed to the development okeywords. So E.A. Ussin on classical dance lessons al-
national choreography. In addition, he considered higays pronounced correctly and taught his students to
main task, as choreographer and artistic director, to reemember not only the name of the movement, but also
storeand peer ve t he dance numethedicalyanoafyzed wlitrethermi, gsdfthdyevere teach-
fundo of the ensembl e. TdiseHistPetardburgaeadaimm was thelhighegt sdhaoim wo r k
included choreographic compositiofhe Swan Girls of artisanship, he meticulously taught the correct hand
and Sayakhatta choreographed by L. Chernyshevapositions while dancing, was very picky about the po-
During his tenure as the head of the ensemble, Ussini t i on of the fibonesodo on wri:
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stuck out, but flowed smoothly in one straightlile and content of the artworko. |
was harsh tthe hands in the positions. He used his exed at a higher educational institution after graduating

ample to show how to lengthen a hand, and when li®m a choreog@mhi ¢ school , i . e. ball
showed it, the students understood. | myself saw, fari al i st s, then naturally the
exampl e, how when standitrhg idre ptahd mealtornd &0 dp o icttii mmg,

E.A. Ussin magically began to manipulate the hand number of important tasks, related to questions of the
namel actually lengthened due to the shoulder joint, daw of drama, the ability to reveal the inner wodfl
the same time the shoulder did not leave the correct pgeeroes, finding exact choreographic characteristics in

sition, the squ-ai es o@f h adhet damies siyle,vetc.d @eatmg a bright stage image.
saved, but at the same time the arm became muthis in turn imposes on the course of training of direc-
l onger . I't al so hap p gist.e dorsehoredgraphendefllefintastgrteedenoomous tabke  w

He taught so that the wrist was long and complete, that enriching the student in eveway with his or her

it was an extension of tkhowledgeaaf kistoryamusic educatidnhlieratéire bnd n g e 0
sition the middle finger bone did not stick out. ltisquity ar i ous types of artso. [3, p
difficult, since the structure and physiology of each  There was some peculiarity in Yeldos Ashimo-

child is individual. Andnot everyone comes withanat-vi chés manner of teaching. It
ural beautiful body structure. There might be somao one el seds had. Whsan you c:¢
problems with children with yet immature body. Thati X ay 6 | ook, your heart sank.

is why thoroughly and tediously he verified and linedable to create implicit discipline in the classroom, make
up every bone, every nail, how to properly and correctly pupil or a student realize and accept his or her mis-
and where noonly the hands and wrists, but even theéake, as well as help to correct their mistakes. The
fingertips should be directed correctly. How often heaughty students were oftefrad to be caught by his
emphasized that the first and third fingers should touafaze because, when being caught, he made them stand
each other in the position and alignment ofthehand.i n t he positi on of fAecarteed
In 1991, for the first time in Kazakhstan he dei n g o0 , but at the ®©Oaexamst i me t e
cided to open the Higher School of Choreography. Theveryone often froze at the sight of this look, but we
first persons of the school were such masters as Ddertainly undert®od that this look motivated and did
Abirov, Z.M. Raybayev, B.G. Ayukhanov, M.Zh. Tleu- not allow us to relax or to fake. He helped pupils or stu-
bayev, K.N. Andossov and E.A. Ussin. All gathered todents to understand and be aware of their not entirely
gether by B.M. Dzhanggev. accurate and correct judgments in lectures, or the
Then they were thiirst to make up a training pro- wrongly executed movement. Yeldos Ashimovich was
gram, a teaching methodology, remembering thea subke and sensible educational psychologist. He re-
mentors, now they were all becoming mentors to owolved conflict situations diplomatically, there have al-
future teachers. It was difficult to make a program, tavays been friendly relations between his students. To
decide what material to include and how, what materigthis day, they remember him and his lessons with
to exclude, thge were the first experiences that are nowarmth and a wonderful sense of gratitude.
the basics of teaching at our universities and academies. Probaby, now of course we can say for sure that
Already then E.A. Ussin emphasized the need fave miss his conversations, his lectures, his teaching
the development of children's performances. In hismethods for both children and students. However, we
workshop, he mainly focused on this fact. In additiongan definitely say with certainty that we will never for-
he tried to instil it from the very beginning of training get those instructions and the words of edificatiuat
in his directors and choreographers. After all, he himhe so often and many times repeated during his lessons.
self repeatedly direct e dCreatihel andpedagogical activityjndf & A.sUssinrwast he c t
reographic school, and staged performances not onigh and diverse, his work with both composers and art-
for his classes, but also for the clesof girls. From ists, pupils and students, can be described with the
childhood memories of student K.M. Zhakipova, everwor ds fisubt | y a maskiifulygwn- c o mpet e
year two dance numbers were transferred fromclassitong hi s pr of essi onal knowl edg
cl ass, wha't is said Afrom foot tREFERENCESD . E. A. Ussin
ways sought to reveal the talents of children, through 1. Ballet: encyclopedia. / Ch. ed. Yu.N. Grigo-
the dance style. He wastistic by nature, but skillfully rovich.- M.: Soviet Encyclopedia, 1981p 623.
taught and sought to teach and share experiences from 2. Batyrkhanova D.S. diss. for the academic de-

his creative past. gree of Master of Arts fAState
E.A. Ussin also gave the Composition of Duet antl a n a terdhe expedmental conditions: traditions and
Classical Dance lessoAccording to this discipline, i nnovati on in the organizati ol

Yeldos Ashimovich developed a training pragr in 1 Almaty: - KazNAA named after T. Zhurgenov 2018,

which the author pays gimpdadt attention to the #Atraini
system of the future direct@horeographer (ballet 3. From the personal archive of Usin E.A.
masteod)dDng that this Ai siTerlaoisneilnyg rperl ;ag readm t Aziassidalec dimm @ s
Art of the Choreogr ap h edanke fdristmdenty of-2 cades in TtHe espeaialtyi t i n g
point here is composition as aopess of work onthe 06 0344 @A Director choreographel
creation of a choreographic work. The compositionis ak h choreographyo, AModern c
viewed as a harmonically organized unity of the forni Chor eogr app. 3. Aif acul ty.
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Abstract

A fragment of thecoracoid of a charadriiform from the family Cimolopterygidae was found in the sediments
of the Lower Cenomanian of Uzbekistan. Describes the new genus and species Sheichornis mosaicus gen. et sp.
nov. This is the oldest find of the family and the firsthie Old World.
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Keywords: Charadriiformes, Cimolopterygidae, fossil birds, coracoid, Late Cretaceous, Uzbekistan
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Abstract

In the article, a brief lithological aretratigraphic properties and characteristics of the-deaged collectors
of the Absheron archipelago are considered, the relation between the deep geological structure of the Absheron
archipelago and the physical parameters of the rocks of the sediymeotar is established, and data on the
change in physical parameters by area and depth are analyzed.
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Abstract

This article describes the question about the influence different kinds of variables and parameter Vsu onto cal-
culationmlsu.Using these calculations were built 3D figures.
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